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She reluses to sing the music selected for her 
by the chorister, and if be insists she declares be 
is no genileman. Thea slie runs with a garbled 
story to the miniater-or music committee and as- 
sumes the air of injured innocenci} generally. 
She is generally spoken of as " a Tarl?ir," which 
is an unjust aspersion upon a remote and com- 
paratively inoffensive people of Asia. She affects 
great intimacy with tho clergyman and his fam- 
ily. By her constant eUorts at predominance in 
tie choir she acquires a masculine style of be- 
havior, which she mistakes lor dignified indepen- 
•dence. She thinks the other singers are intended 
by Providence as accompanists to her own sing- 
ing, and is vehemently opposed to singing any 
masic not calculated to showing of her own abil- 
ity. She is alto.jeiher a mysterious dispensation 
of Providence, like mosquitoes, siifall pox, or the 
Uicome tax. 

There is one other class of the choir soprano 
which is not so rare as many would suppose, 
simply because those who belong to it make the 
least trouble and pretension.- we refer to the 
educated Christian lady who adds to her correct 
deportment and refined tasto real ability and 
skill in music. Such a vocalist a church is loth 
to lose, anl when a soprano retains for years the 
Same situation, it may be takqn for granted that 
she belong to this honorable and noble class of 
women. To such we would not apply the name 
even of "model soprano." They are tar superior 
to such a title ; theu* price is above rubies; 



ANECDOTE OF HBRZ, THE PIANIST. 



• When Herz, the celebrated pianist, was in Cali- 
fornia, he announced a concert in one of the new 
cities, and was obliged to send to San Francisco 
for a property very necessary to the entertain- 
ment — viz., a i)iano. At the hoar announced for 
the concert, the tickets v^ere all sold, the house 
was'rowded, the artist was at his post, and 
everything was In reHiliness— except the pi- 
anol ' 

In consequence of an inexplicable delay, the 
instrument had not arrived. Herz looked at his 
rough and bearded auditory in a very agreeable 
trepidation. What if the gold-digging dileiianii 
should take it into their heads to give him a taste 
of revolver or bowie-knife, by way of filhng up 
the time ? Heavy drops of pei-spiration stood on 
the frightened pianist's brow, and he began to 
wish himself in China, in Kamschatka— any where 
but in California. The miners saw his alarm, 
and kindly comforted him. "Never mind the 
cussed plana, " said two or three of them sooth- 
ingly: "we don't care for it; we came to see 
you. Make us a speech 1" Herz, with restored 
serenito, did the best he could. The spoken 
entertainment seemed to please the audience ; and 
everybody, except the arast, had quite forgotten 
ail about the piano, when its arrval was announ- 
ced. 

A number ot stout men carried the instrument 
into the hall, ami placed it on the platform; It 
was a three-cornered, or "grand" piano, and 
Herz, promising hitnself to astonish these simple 
and easily-satislied .inhabitants of the Pacific 
coast, seated himself on an empty whiskey keg, 
(instead of the more civilized stool), and ran bis 
fingers rapidly over the key-board. Bluml blum! 
splash 1 splash I not a sound did the piano utter, 
save that of keys striking in the water. The 
Call fornians who had brought the "box" from 
San Francisco, finding it very heavy, hscd floated, 
it to town, and upon dr.igging it out upon the 
levee, had neglected to pour the water from the 
uterior. 



Singing bt SpnBGEON's Congregation.— A 
writer to the Western Presbyterian, thus de- 
scribes the singing, as he heard it recently, of 
Spurgeon's congregation, London : - 

The hymn was read entirely through, and each 
verse was read before it was sung, The sinking 
was started— not led — by a person who stood be- 
side Mr. Spurgeon. I wecomed the familiar notes 
ot "Old Hundred," and tor the first time (br sev- 
eral mpnths, essayed to join in singing it. But I 
was surprised into silence by the manner in which 
the audiencelook possession of the tune. The 
most powerful organ, if there had been anything 
of the kind used, could not have led them^i' The 
second hymn was announced to be, "Jesus, Lover 
ol thy Soul. =' The preacher said, "LeCussing 
this precious hymn softly to the tune of " Pleyel's 
Hymn."" When the first verse had been sung, 
and after he had read the second, he said, " Sing 
it soltly!" With a countenance uplifted, and 
beaming with fervor, his book in both hands, 
keeping time|involuntariIy to the music, he sang 
with the congregation. When he:had read the 
third verse, he said, "You do not sing it softly 
enough !" They sang it sotlly. It ijvas as thougj 
some mighty hand darned up the waters of the 
Falls of Niagara, leaving a thin sheet" to creep 
through between two fingers, and make soft, 
sweet tausic in its great lap, and plunge into the 
great basin below. Then when he had read the 
lourth verse, he said, " Now if we feel this, we 
-will sing it with all our souls. Let us sing with 
all our might;" and the great congregation burst 
forth into song. It was as though the Great 
Hand had been suddenly uplifted, and the gath- 
ered waters were rushing on their united way in 
awful grandeur. 



MUSICAL GOSSIP. 



Verdi got his new opera, " Don Carlos, " before 
the French public at L'Academie on March 12th, 
and reports vary in, regard to its real merits. 
Some writers commend it and the performance 
quite enthusiastically, while others find nothing 
worth praising in the whole opera, except an in- 
cidental ballet. 

The London Orchestra's correspondence denies 
that opera any merit beyond a taking air sung by 
Gueymard and two bass numbers. All else is 
declared by him to be massive, uninteresting and 
dull so far as the music is concerned, and only a 
pretty ballet scene really saved it. He says 
Faure has a good scene, Morere not much ol a 
part, and Mile. Saas's role is ungracious, but if 
the parts are bad the singing is indjtferent. He 
sums up ihei result in two words-^sticcess <£' 
estime. It is a frightfully heavy, terribly long, 
and ennui to a degree. Verdi wrote it and 
therefore it has a success ff estime. . H;?,d a lesser 
man turned it out it would have been a fiasco. 

An elaborate and closely wntten critique upon 
"Don Carlos" appeared in the London ilf2<«tca2 
FTorW of March 16th, which attributes that opera 
to a lalse Verdi, who left his fortunate inspira- 
tions and style for a new path to fame. The 
opera is too like "IlForza del Destino," whose 
condemnation should have warned him against 
repeating its grand mistakes. Verdi is there'ac- 
cused of imitating Meyerbeer in his "L'Afri- 
caine,?' and like most imitators, spoiling good 
efl'ects by tlie imperfect manner in which they are 
produced. He thinks a run of sixty nights may 
ba had lor " Don Carlos " if the ballet is; well kept 
up, and severe cuts are made to shorten its dull 
passages. The latter saving clause was effected 
speedily after Veidi left Paris, but the correspon- 
dent blames the librettists for excessive length of 
•the drama and its many cold passages, for Verdi 



had few good situations to write for, and hence 
followed dullness in many portions. That ctfrresf 
pendent speaks enthusiastically of its beautlflil 
third act, with praise tbr scattered morceaux, but 
advises Verdi to cherish his old styls in Itature. 
Th3 second tableau in second act has a pleasing 
motive and graceful rliythm. The third tableau 
ot third act has a fine trio, the lourth tableau, a 
perfect march with admirable color. It^ inotive, 
however, lacks oiiginality. The Prayer of Depu- 
ties he considers very fine, and the duo in fifth 
act, beautiful. 

Patriotic sentiments grandly expressed abound., 
Morere is considereil the weak point in the.cast 
although gifted with a very agreeable, sympa- 
thetic voice, for he lacks power, cohfid'ence and , 
historic ability. Faure di.'Jtinguished himself 
greatly in that opera, especially in close of 4th 
act, when he received' an ovation for splendid 
dehvery of recitatives. 

Verdi is considsred.to be obliged by the zeal 
which marked the perJbnnance of his new work, 
and Mmes. Gueymard and Saas complimented' 
for making dull music acceptable even to hearty 
applause. 

Adelina tatti succeeded well in "La Gazza, 
Ladra," although she did not efface Maibran's 
performance of Ninetta from Parisian memories. 
Jtiss States had opportunity as Elisa in "Colu- 
mella" to win more laurels at Les Italiens. 
Critics remark unfavorably upon the orchestra in 
that opera as lacking ensemble. 

Gounod declined serving upon the Exposition 
Committee over which Auber presides, because 
"Romeo et Juliet" required all his time, and 
Gauthier rpplaced him. 

Aubcr alternated wi:h Rossini in presiding 
over the performance of Mme. de Grandval'3 
mass, which Is declared a work of the highest 
order. 

At Georges Pfeiffer and de Gasporini's second 
musical conference. Mile. Nilsson - excited great 
enthusiasm by singing Adelaide. 

Alfred Jaell commenced his Parisian campaign 
at L'Athenee, playing Mendelssohn's concerto 
with orchestra among other selections. 

M. E. Chaine, of Paris, gained the prize ofl'ered 
by the St. Cecilia Society, at Bordeaux, for a 
Symphony and Poll da Silva, two honorable 
mentions. 

Abert's opera, s'Astorga," did not please Wei- 
mar's public because it lacked originality and, its 
book aflbrded no good opportunities for interest. 

The question as to Italian Opera in St. Peters- 
burg next season yet remains undecided, although 
Russian pride desires its suppression, to aid Na- 
tional theatres. - . 

Belore Joachim left St. James's Hall for Paris 
he played with Mann's orchestra in that popular 
Concert Saloon, and in solo at Sydenham Palace 
and Earl Dudley's house. 

A wordjtjdiscussion goes on in London journals 
about Oakley's qualifications for his Edinburgh 
professorship, and Chorley's strictm-es upon him 
are sharply reviewed — pro and con. 

Earl Dudley's concert at his residence— Park 
Lane— appears to have excited Loudon dilettanti 
remarkably, as Benedict conducted it and Joachim 
and Pia ti, his niece and Miss Wynne performed 
there. ' 

Sims Roeye's first performance in English 
Opera at Drary Lane Theatre was the fnvorite 
part of Francis Osbaldiston — " Rob Royl " 
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Verdi's instant departure from Pans alter his 
new opera had been once performed is commen- 
ted upon. ■ 

6ye issued late in March bis magniloquent 
prospectus lor bis Italian Opera Season, whicb 
commenced April 3d. He promises fourteen 
operas in that season of forty nights, but.ofl'ers 
no special novelty in artists. Adehna Patti will 
appear, but not in early perl'onnances. Gye's 
programme occupies four columns in a fashion- 
able journal and makes a great show for mana- 
gerial enterprise. 

Map!es6n usually commences later and his 
Italian Opera season closes later than Gye's. 

Titiens, Sinico and Tom Hohler were very suc- 
cessful in Glasgow, he making a great hit in 
' ' Lucrezia Borgia " as Gennaro. 

The London 5tondard -declares that Cusini, 
the new conductor ol London's great Philharmo- 
nic Orchestra, came off with flying colors IVom 
his liist essay at conducting in the first concert 
of this 65th season, and the Daily Telegraph 
after noticing the well filled hall on that occasion 
and the severe loss experienced by Prof. Ben- 
nett's retirement after eleven years service as 
conductor, remarks that many notabilities were 
present to ascertain Cusini^ fitness for conduc- 
ting, thus decidedly in his favor. "Mr. Cusini's 
acquitted himself of his perilous task to gener-tl 
satisfaction. ' His beat was clear and decided, he 
had evidently mastered every piece in the pro- 
gramme and had the band under complete con- 
trol.'; 

Adelina Patti will assume Juliet's role at Gye's 
Opera, and Lucca takes in " Don Carlos," the 
leading feminine role. Gye declares it certain 
that both "Romeo et Juliet " and "Don Carlos" 
will be produced at Covent Garden this season, 
they making with his old repertoire and revised 
" Masaniello," a list of seventeen operas lor per- 
formance during its continuance. 

Ofl'enbach's Opera, "La Grand Duchesse,-' was 
announced for performance in Paris on April 1st. 

The Musical World's correspondence from 
Berlin, asserts that like the political-social reform 
just perfested there, musical matters in that city 
should be reformed and their present state of. 
anarchy moulded into sound perception of the 
beautiful. He considers the opera performances 
at,Berlin rank much higher in a musical point of 
view than at either London Opera House, but 
still the finish in ensemble is equally deficient at 
Berlin. The dramatic and vocal school in Ger- 
many, ho says, is now in a primitive state, as in 
England, the very best singers, like Wippern, 
Lucca, Niemann, Wachtel, &c„ being artists 
highly gitled by nature. Wippern has made as 
many advances in voice and singing as Lucca has 
lost in both specialities. 

- MUe. Artot's performance of 'Desdemonia's role 
is considered by him a great achievement, both 
In singing and acting. 

He considers the Sintbnie-Soirees given by the 
Opera -House Orchestra, under Taubert's direc- 
tion, the best concerts given at Berlin, and the 
instrumental performances m all concerts there 
far superior to the vocal, Hbe singing being— in 
fact— very poor. 

L'szt's priestly office has not precluded -his 
writing piano-forte music ft-eely. Among others 
enumerated as recently published by him are, 
Translations ft-om Mozart's "Requiem," and 
Perstolese's "Stabat Mater and Sacred Melodies," 



a Hymn to Pio Nono, and two Legends for the 
Piano-for;e which illustrate miracles by Saints, 
whicb latter are decried by critics tor their flimsy 
construction and perverted expression. 

Gounod's pew opera is atinounced for periorm- 
ance at Le Lyrique, on April 15th, if nothing 
happeus to prevent that long desired consumma- 
tion Ol extraordinary anticipations. 

On March 30th the Crystal Palace Concert had 
for pipgramnie Schumann's cantata, " Paradise 
and the Peri;" with animal exhibition of Spring 
Flowers. 

Rosalie Durand— Mrs. P. Lyster— -died at Syd- 
ney, N. S. \V., on December ,8th. Lyster s opera 
company performed "Masaniello" there on De- 
cember loth. . 

Max Strakosch's ItaUan opeia company were 
very successful in Boston's Academy of Music 
during theif'b'rief season there. 



American Pianos at the Paris 
Exposition. 

A CARD TO THE PUBLIC. 

In Septombor, 186G, we Trere awarded space in the Poiis 
Exposition to exhibit ovir Pianos by the Unite 1 States 
Agent. Wo made the necessary preparations at very con- 
sidorable expense, and it was generally understood by our 
fiiends and the public that we should compete with other 
Sitt-cl^ss makers at the Paris Exposition. Begalatdons 
iiavo since been made by which our pianos are excluded, 
and we owe it to our friends and ourselves to malco a pub- 
lic statement of the tacts of the case. 

In September, we had permission to exhibit, but in 
December, when we applied to Mr. J. C. Derby, the United 
States Agent here, for the latest date that our pianos would 
be received, he informed us that the space allotted for 
American pianos had been vei-y much reduced, and that 
our name was not on the list of exhibitors. We could get 
no further satisfaction, but wo have leoi'ned since that the 
space allotted would contain nine pianos— room enough 
for one piano each from nine exhibitors, and that that 
space, instead of being so divided, has been granted, for 
some reason or other, to two or three manufacturers who 
monopolise the whole. The pxiblic will perceive that there 
is gross injustice somewhere, for if our instramonts were 
deemed worthy to exhibit when the ol otted space was 
large, why, when the curtailed space would accommodate 
nine pianos, were ours excluded ? 

The correspondence wh'ch we append will prove, by 
Mr. Derby's own shoTN-ing, how high our instruments 
stand in the opinion of the "most eminent critics." It 
was known to Mr. Derby tbat, at the lost grand Fair of the 
American Institute in Sew York, where competition was 
open to aU makers, that we received, over all others, the 
Gold Medal forour Grand Pianos, and the SUver Medal 
for our Squares; also that the TesUmoninls of all, or nearly 
all, of the best professors and artists of New York and 
other cities, declare that we mate a THOROUGHLY PER- 
FECT PIANO. 

■Why, with such facts before the Commission, should wo 
bo deprived of our admitted right to participate in a I^a- 
tional enterprise. Or why— what was intended for all who 
were worthy— should be made a monopoly for the glorifl- 
"cation of one or two Urms — are questions which we leave . 
to on Intelligent public to answer, assured that it will fix 
the wrong upon the wrong doera. To the suggestion of 
Mr. Derby that we should send onr Pianos at our own risk 
and. trust to chance to smuggle them into the Exposition, 
wo reply that we scorn any endeavor to buy or to beg for a 
position which is our admitted right, but of which we have 
been imjustly deprived. 

In conclusion we submit the following correspondence 
to the public. 

GEOEGE STECK & CO., 

Ul 8th Street. 

. New Yons, 111 8th Street, Feb. 15tb, 18CT. 
J. C. Debby, Esq., . 

U. S. Agent Paris Universal Exposition. 
Dear Sir:— Some time in December last, when we had 
an interview wifli you inqniring for the shipping direction 
of our Pianos to the Paris Exposition, for whioh the place 



had been allotted to us already in your letter of September 
19, 186G, you told us that the space for Pianos had so much 
been narrowed down as to make it necessary to exclude 
our Pianos. We felt surprised then to learn this fact at 
such a late date, and besides upon our ovm inquiry. You 
yourself admitted tons that oiir Instruments had been 
highly recommended and we could indeed see no reason 
why o\u' PlinoB should not be the first^oncs selected to 
represent this branch of American industry at the World's 
Exposition. 

You suggested that Hie matter would have to be referred 
to the Commissioner General in Paris, ond we were salis- 
fled to-wait for an answer. The time is now clcEO at hand 
when the Pianos must be shipped, and as we have not 
given up our right to do so, nor having heard of you^sinte 
regarding this matter, we herewith beg to a^ you for iL.- 
formation about it. ' . . ■' 

Vory respectfully. 

Your obedient servants, 

GEOK&K STECK & CO. 



Ukiied States Aoemoi pob the Pabis) . 

Univehsai. Expositioh, \ 

February 18, 1867. ) 
Geobge Steok & Co., New York, 

Gentlemen:— Yoiirs of the IBth inst. is received, and in 
answer to your inquiries I have to state that the only dif- 
ficulty in the way of placing your pianos is the lack of 
space. There is no doubt abpnt their merits, indeed 
wnen such eminent critics as Judge Daly and Mr. Cbas. B. 
Seymour are so posittve in their opinion as to the excel- 
lence of your ins ruments, it seems a pitj' that tliey should 
not go. If, however, you are wUllng to take the risk tu 
find Bi^ace for them, I am ■willing to send them. It appeal's 
as though there might be space for H)ne at losal, and as 
the last steamer ^\*ill arrive in time and will dear from 
this port on Friday, you had better decide without delay 
whether you will run the risk, as to the placement once 
there. 

Eespoclf ully yours, 

J. C. DERBY, 

.U. S. Agency. 

141 8th Street, February 20, 1807. 
J. 0. Deebt, Esq. 

U. S. Commissioner for the Paris Universal Exposition. 
Dear Sir: — In reply to yours of the 18th inst., we mutt, 
out of se)f-respect,- decline 3 our proposition to send our 
Pianos to Paris ond, as you say, ** ruu the risk as to place- 
ment, once there." We hold the granted permit to place 
our Instruments in the Fai-is Exposition, and although 
you have cancelled thai permisBion without inf jrm-!nj us 
oiflcially of the fact, wo do not propose either to buy or 
beg our way in. 

Ecspectfully yours, 

GEORGE STECK & CO. 

STEINWAY HALL. 



THIRTY-SECOND SUNDAY CONCERT, 

SUNDAY, April 7, at 8 o'clock. 

L. F. HAEPOSON Director. 

The following Artists will assist in a new programme: 
Mile. PAULINE CANISSA, Prima Donna. 
Mr. ARTHUR MATTI30N. Tenor, 

Mr. HUGO BUSSMEYER, Piinlst, 

Mr. a. W. MORGAN, Organist, 

Mr. Q. w! COLBY, Accompanist. 
Mr. THEODORE THOMAS, Conductor, and his 
FUZZ ORCHESTRA. 
Tickets Fifty Cents. Eeserved Seats 60 cents extra. 

STEINWAY HALL. 



CARL WOLFSOHN'S 
OK,JL]VI> COJVCER-T 

SATtJEDAY EVENING, April 6, 1867, at 8 o'clock, 
■When ho wiU be assisted by 

SEVEEAl EMINENT OPERATIC ARTISTS, 
THE ZIEDEBICRANZ SOCIETY, 

TOGETHER \VITn 

MR. THEO. THOMAS' GRAND ORCHESTRA. 
TICKETS, ONE DOLLAR. 

For sale at Steinway Hall Agency, No. 112 Broadway, 
and at the principal music stores, Eeserved seat checks 
60 cents extra, may be had at Box Office, Steinway Hall. 



